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Approved by Council of Architecture, New Delhii)
(Affiliated to Anna University)

1SO : 9001 - 2008 Certified Institution

B.Arch/M.Arch Admissions, NATA Exams BACHELOR OF ARCHITECTURE (B.Arch)
Alaafliy - (Five year Degree Programme)
Contact:
N As per Council of Architecture regulations, a candidate
Prof.Dr.T. James Wilson applying to any school / college of architecture in India should
B.E., M.I. Mar.Tech., MISTE, MBA, Ph.D. Chairman have 50% marks in 10+2 or equivalent examination with
mathematics as one of the subject and have achieved 40%
SIGMA COLLEGE OF ARCHITECTURE (SICA) score in NATA, ie. at least 80/200, for consideration of
Moododu, Anducode Post(Near Kuzhithurai) admission into first year of 5-year B.Arch. Degree Course.
Kanyakumari District — 629 168,
Phone : 09443370072, 09443370058, MASTER OF ARCHITECTURE (M.Arch)
04651-209038, 209039, 209028, (Two year PG Programme)
04651 — 209039,
sigmagroup155@gmail.com,

Sl o Approved Nl"l‘I‘ ’l‘ ]‘:S’I‘Centre

First Architecture College in South Tamil Nadu. Approved NATA Test Centre.
An equable climate, a long shoreline with * Well stalked students centre to cater all the

serene beaches, lush hill stations in the southern needs of the students within the campus.
most tip of India “TRIVENI SANGAM” where all

three seas meet.

Distinguished faculty specialized in diverse
areas such as Digital Architecture, City Planning,
Urban Design, Project Management, Housing,
Landscape Architecture . . . efc. represesnis an

Eligibility : Five year B.Arch Degree

* Ideal environment for architectural teaching
& learning processes.

Well furnished separate Hostel facilities for
Boys and Girls within the campus.
Transport facility from the major towns of

unparalleled range of design philosophies and kanyakumari district & weekend bus services
visions. provided to Trivandrum city.
* Well furnished Modern classrooms/Studios * Round the clock water supply and power

Computer Lab/CADD Lab/Climatology Lab Backup.
NATA Exam hall/Material museum/Model making

Workshop/Central Library /Construction yard

Multipurpose Hall/Open air Theatre/Seminar Hall

Boys Hostel/Girls Hostel /Transport Facility

Medical Facility /Art Studio . . . efe. Secretary

Dr. Gladis ] Wilson
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eoor's Note... !

Palarudeyum kalum kayyum pidich nokki
Netil thappi nokki

Wikipedia muzhuvan arichu perukki
Pala magazinsum copy adikkan nokki
Onnum nadannilla !

Avasanam ithaa njangalude rodanam
Oru coke bottle potticha avasthal

Pathanju nuranju pongi pongi vannathanu ee EDITOR'S NOTE......!!I

Ini alpam sahithyam avam alle....2

Kuraye urakam illatha rathrikaludeyum kashtapadukaludeyum ormapeduthalanu
ee magazine..Ee prayanathinu vendi njangalude kude ninna ella priyapetta
kootukarkum facultysnum managementnum ellaverkum njangalude
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WHY DID YOU CHOOSE ARCHITECTURE?

N b
A

ELEBRATION.

[0S NielinEk a r

ACCORDING TO YOU HOW DO YOU OBSERVE THE DESIGN COMPETITION RIGHT NOW?2

" took architecture for 2 reason:

“Low-cost houses that is the question all about. | think people are losing options.

*through architecture | could reach out and do
something much closer to heart

¢ Architecture would give me lot of opportunities
to work with poor. And not because | was good
in drawing or architecture But | have never
regretted my decision .

| think | was most lucky to take this as a profession.”

HOW DO YOU FEEL ABOUT THE PRESENT CULTURE IN ARCHITECTURE?

“I don't have a particular resentment or a particular reason
to hate modern architecture. | wish the present generation
build buildings with a soul.

Every building | believe should have a kind of soul,

then | think architecture has great future.

Architecture is now actually taking out in different domain
especially in India like transition of rural areas.

The question is about whether to go back to traditional
architecture or look at the modern architecture

or can u strike a balance in between, can u synchronies
the value of fraditional architecture and still hang on

the modern expression in architecture.

| am very positive and optimistic about the future.”

| think people now redlize that sustainability is the way out, you need fo do everything sustainably.
My feelings is that the next generation architects, they have to do this to remain in this field.
Cost-effective (I don't feel call it low-cost) eco-friendly, energy efficient building is the only way

WHAT IS YOUR MESSAGE FOR BUDDING ARCHITECTS2

"You have to keep your eyes and ears open.

You have to look at the world, watch movies,

listen to music, and have to respond to the present times
Architecture is a thing that will come,

You don't need to struggle for it provided

all the determinants are in position.

The social realities on one side and

the actual profession on the other hand

that is what you are lacking in your syllabus.

You are learning something now and

when you come out of the college you have to
unlearn lot of things.

So interaction with the profession is very important.

My feelings is that as college students you should

have a tie up with some practicing architects

so that will help you especially to gain your
confidence. Always carry a tape with you and

always have sense of measurements and

its very important. You must do everything sustainably.”







ERANIEL PALACE

Eraniel has a small palace located near Eraniel gramam.The palace compound spreads over more
than 3.5 acres. Now it consist of 3 identifiable parts-the Padippura(the majestic entrance),the main
palace(Kuthiramalika)and the Vasanthamandapam(spring pavilion) which are now in total ruins.

The Vasanthamalika which is used fo be the spring palace of the king, has an Ottakall Kattil{one stone
cof),which is remarkable for its stone carvings, with wooden pavilion adomed with wooden decorati-
ons depicting Ramayana episodes. It is presumed that the palace was constructed during the reign of
Vanchi Marthanda Varma of the venad dynasty about 500 years ago. When Padhmanabhapuram
palace was completed in 1601 the king Ravi Varma shifted the seat of power to Padhmanabhapuram
and Eraniel was maintained as sub capital.The palace of Eraniel has always glittered the chronicles

of Venad and later Travancore and the ruining sight of the palace evokes pain in the hearts of those
who devoted lovers of history

CHITHARAL JAIN TEMPLE

The chithraljain monumments are the ruins of a Jain fraining centre from
the 9th centuary , on a small hill of Chitharal village , Tamil Nadu.
Chitharal is historically known as Thirucharanathupalli — the abode of
jain monks belonging to the Digambara sect. It is famous for the hillock
which has a cave containing rock cut sculptures of Thirthankaras and
the attendant deities carved inside and outside dating backto the 9th
centuary. Among the rock cut relief sculptures is a figure of the goddess
Dharmadevi. Jain influence in this region was due fo the king Mahendr-
avarman (610-640).It has a beautiful scenic view with its rocks and gree-
neries in its background. Chitaral Jain temple is one of the oldest temple
in India. There are also many ruined sculptures around the main temple
complex. This is also the one of the main tourist attraction near
Marthandam...!




MATHUR AQUEDUCT

Mathur aqueduct or Mathur hanging trough, is an aqueduct, in Kanyak-
umari district of Tamil Nadu state. Built over the Pahraliriver(also called
Parazhiyar).lt is one of the longest and highet aqueducts in South Asia ,
and is also a popular tourist spot in Kanyakumari district.

Matthur agueduct was constructed inn 1966 as a drought relief measure
across the river Pahrali. Its purpose is to arry water for irrigation from elev-
ated level of one hill to another. If carries water from one hill to another ,
over the river pahraali river, a small river that originates in the Mhendro-
giri Hills of the Western ghats. Mathur is a concrete structure held up by
28 huge pllars, the maximum height reching of the pillars reaching 115 ft.
The trough is partly covered with concrete slabs allowing people to walk
on the bridge and can also see the water going through the trough.
From the centre of aqueduct ,one can see a vast expanse of greenery.

VATTAKOTTAI FORT

Vattakottai fort (circular fort) is a seaside fort near Kanyakumari. It was built in the
18th century as a coastal defence fortification and the barracks in the erstwhile
Tranvancore kingdom. It was constructed under the supervision of captain
Eustachius De Lannoy , an ex-Dutch naval officer of the Dutch East india Company,
who became the commander of the Travancore Army in the 18th century,after he
earned the trust of king Marthanda Varma.

The fort is made up of granite blocks and today a
part of Fort extends into the sea. It is believed that an underground passage is made
for the king from Vattakottai Fort to Padhmanabhapuram palace which has a len-
gth of 35 km..IVattakottai Fort commands a picturesque view of both the sea on
the one side, and the western ghat on the other. Another interesting feature near

__Manu Pillai

the site is a beach of black sands o e \ S4

%‘,‘




=
Pl
[
<=
=

;

dorsly

& ifs










Our college successfully completed one year of
NASA (National Association Of Students of
Architecture) participation.We showed our glory
in ZONASA conducted in Hindustan University.
Secured a top position in panel discussion held
at SRM University. At last 57th NASA convention

held at MIDAS was a great inspiration and start
for our life in architecture as a student.

RUBIN SURESH

UNIT SECRETARY
NASA INDIA
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One of the most recdgmze?‘bhngs in the world is thJ‘lﬁj y
ahal which represents the Islamic style of architecture.One of the wonders
~of the world, this exirac?dlnary building is visited by over 60,000 tourists ¢ /
’ y! The shimmering white marble reflects light and keeps off the heat.The zj’
ite color of the building represents the Muslim color of mourning.The Taj -
hol is set on a beautiful sight of land located on the bend of the Yamuna
er. Shah Jahan began building this great architectural achievement i

v 6 1. When visitors enter the garden, the first thing they see in the cenier isa
‘long reflecting pool.

J, The rectangular pool of the hal has water channels that inie
- fact the Taj Mahal is btﬁl@outﬂarden plan”, called a Carba
. is well known in Persian architecture. It is said to be a work of harmo
accordi the Islamic model of "The-Myihlp | Garden of Paradis
nier ‘the alled complex ihrough ﬂ ﬁ ‘structure three stori
\ -y ¥ made of sandstone.With an ociagonal roo the mlddle there are smaller
' o rooms on each side.

. Tﬁe auso Ieﬁﬁ"’s a two storied bical bmldu( with beveled edges set within a rectangular grid.
The tomb is beneath the main pmpn dome. The dome in the mlda"le |shlo as the §eui dome. “Y
dome creates a bulb- |I|§§ effe ihmmng out to a spire with a crescen on iop Built on a plmih thi
large marble platform is almost seven meiers"lﬁgh The mos 1]

tom and guest house sit on ihe.
actual platform. At each corner is a minaret to d by ﬂnials The tomb is octagonal and sits in
middle. Four small halls surround it much lik ur minarets at the corners of the platform. The

iwans which are fhe recessed portals look like peaked arches rising to a point i the center. The
‘a large n the midd .

2, W w;, ifu ra ith precious, sem

~other colored stones. ! ;,—ij, ne Hﬂfﬁ o,’ and H pl
and out against the white mq le.Known ihrough'o t the world for its beautif
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“A South Indian poem in Architecture”

Written by Ar. Anand Somarajan Jayashree , which was published in RIBA official page as shortlisted entries.

It was my passion for classical music that landed me in the land of Thanjavur in Tamilnadu, India. It's not to
fake lessons from some eminent Carnatic classical musician, but to locate my thesis project in a site, nearby. My thesis was an
International Centre for Classical Music. | only heard of this temple from childhood and studied to draw its plans and views as
Dravidian temples were a part of my History of Architecture (HOA) syllabus. But studying the features of the femple became
crucial fo me as it is the most important landmark near my proposed site to carry out my hypothetic design programme. Thus
I landed in the great, Brihadeeswarar temple, which is also famously called The Big Temple. Seeing the temple complex, |
was just awestruck with a jaw drop expression! That exiting was its scale, vastness and moreover unmatchable beauty. It just
seemed to me as a poem made out of solid rock.

Before reaching there | have done a ground study of the temple from printed literature and also sought
informed opinions. The temple was 1004 years old and was built by emperor Raja Raja Chola-l and was completed in 1010 AD
. Now the temple is part of the UNESCO World Heritage Site, known as “The Great Living Chola Temples”. Only with that much
basic knowledge, | headed to the actual temple for the further study. As taking photos is prohibited within the temple premises,
I have only the option of doing sketches of it. But, this lead to a critical examination into the art and architecture, of the
temple complex, which dates back to a thousand years. There were no schools of architecture at that time. No qualified
architects or no governing bodies to regulate practice. But yet the building stays as an enduring example of excellence in
architecture after many centuries. It was a new revelation to me, about frue art and heritage of craftsmanship. Beyond
degrees, or theories they just did things to stay there intact for many lifetimes.




BEAUTY IN EVERY FORM THROUGH SCULPTURES
The most enchanting feature of the Brihadeeswarar temple is the eleg " f stone sculptures.
Voluptuous beauty is handcrafted on stone and still radiating the sensuousness in all its v¢ < There are countless sculptures
depicting many epical moments in the belief of Hinduism. Beyond human figures, monyvfrgiral paiterns and designs are
infricately crafted on stone. The acute and perfected craftsmanship of the period fmdsnfs']’egsor;jn the slavery system existed
in the early periods. Craftsmen work for their life and for their well being as their life is in‘ihe mer,cy‘of the king or the ruler. But
the aesthetics that motivated the craftsmen lived during those times is so exiting. The mh’ico@f ile design proves their fine

craftsmanship by getting inspired from the keen observation over many years. .

THRILLING SCALE AND MASSING" '

The huge scale of the temple complex is another speciality, with a segregated pdftéine/d rowth oj,spoces in accordance to
importance in succession. Each of the spaces is well demarcated with level d|fferencesw‘ﬁ’tch are Gr‘arly defined to'separate
one space from other. Roofed platforms were made for the performance of donce-worms or musxeol concerts.

The whole femple complex is built as the extension of a single thread of developmenf Thisjis seeh evidentin

the design co-ordination by means of the uniformity in design elements. This-implies t& ornomenfol ‘detailing to the overall
clustering of spaces in space allocation. It is not only constrained to that, the'massing, proporhon and balance of structures

are followed carefully throughout without breaking the mental flow of s(gmte appreci

————
=

UNDERSTANDING ’ — - .

Mostly, the reflection of the greatness is the hard work and proper planning behlnd fheconsfruehon,over alonger time

to achieve a very efficient result. It might be starting from the ruleror empérarwho enwsdned it to the individual craftsmen,
who carried out the operation spending innumerable time in carving out fthe} hondmcrde poetic expression into a reality.
It's like dedicating a life for it. The emperor Raja Raja Chola’s reign'is cleorly 'marked bysdhe preésence offhis architectural
wonder to establish the unavoidable existence of them. It is a general principle followed byfulers'of most cultures to
epitomise, their period of reign by building an architectural piece of.werksfo endure its existence.

But only very few structures outlived its intended purpose to remain as wonders To the many generations.

-

THINGS THAT CANNOT BE UNDI;RSTOOD
There are a lot of unanswered absurd questions also, felt during my, Unders’ro’dlng fy ThlSknOgn‘IlerQT-bU!ldlng
I would like to express the most prominent among those undlspu’roble questions ardse in iy mirid &fferidoing through
this architectural wonder. Why, | still feel so much of awe and ex<:|femen in‘going th ough a+l000'year old building?
By this time, the style of constfruction, the perceptionof society and moreover thei culfure andteveryihing grown outwaird ‘rﬁ%
avery t extend. B TsT'II how these b Idlngs can bring its viewers into a poetic realization of beauty, is obsurd’on el
LA X
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