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The toueh of pink is
the touch of heaith.




Certainties for architecture students are few. The architecture is a perplexing and
unruly beast involving long hours, dansa texts and frequently obfuse instruction.
Architecture is affer all a creative fie

The egeiro-2014 is an aspect that increasingly svident as fhe book progressed in all
fiexible fields to inifiate the culture of ars in every comer. Many cultures are
designed fo procedure some sort of enfertainment as a whole. Not only in the in
path of enferfainment It should be somefhing which would increase fhe caliber of
the field we are fhere with our fife and blood. Our culture is frying o convey fhe
tastes of ditferent entertoinments ond fiterature.

If should also be remembered in every sense fhat Egeiro-14' is not redirecting info
the field of literature. Our work has drawn upon many sources and considerable:
efforts have been faken to ensure that all copyright material has been properly
credited. If by mischance anything et haen overiooked, it vil be nofed in next
culfural prinfing.
S e e R e e
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Inevitably in @ work s extensive as this, some errors are bond to occur, and reader's
comments and suggesfions will be noted.We are very grateful fo all the sponsors.
and the faculty architects, other individuals and organizations who have supplied
the required help.

sincere thanks are due fo all the contributors for their hard work, and diso o the
respected chairmon Dr. T. James Wikon, our honorable principal Ar. Joseph
Newman Femando, our lovable H.0.D Ar. Jerty Sam Joseph who have undertaken
@ great deal of help. We would also like fo thank the publisher constant
encouragement and suggestion and the edifors crew Asif Afi Nas,Vishnu
Narayanan, Farzana M. Nizar. Hari Nivas.

Ar. Shinoop p.m. who hove managed to fum a mass of fext and drawings into an
excellent final \uycm Thanks also fo our helpful faculfies who are beloved for us
since our growft

Edifors Crow



Sigma College of Architecture
"The unique vision of a single man”

Prof. Dr. T James Wilson

Architecture is infrinsically an opfimistic profession. As architects we aspire fo
better the conditions of human life - fo elevate the spirt, stir the emotions,
engage the infellect and improve the quality of human experience fhrough
intervention in the buit envionment at all scales. This is the spiit fhat infuses
the graduate and undergraduate programs in architecture and design at
Sigma College of Architecture.

Vision

To be a leader in developing architecture graduates with holistic, healthy,
sustainable environments across the globe of collaborative practice, new
specializations, green building, and with @ holistic view of the discipline.

To connect fo the community through the act of discovering new potential in
the places we live, work, and visit. Architecture and design frame creative
potential through diverse forms of expression, social space, shelfer, language
and communication.

To seek fo be the prefered choice of students and praciitioners seeking an
Architecture education, employers hiring Architecture graduates, and
i seeking i




Philosophy
The academic philosophy of the institution will be quite in line with its mission.
The college will prepare students:

S dido e ey prais aflogi s
employ modem fo
computer capabilty and fhe e o
20 cihicoie cieany i conck e in e Cediol e ity

audience ranging from fechnical and lay pers
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leaders in solving multifaceted technical problems.

>To have the skl o solve architectural problems, be competent to carry
out relevant design processes and also to consider altemative approach to
problem solving.

e e e e o e e e e preient
solufions of architectural problems through class room presentation,
laboratory experimentation, and association with research projects.

Mission Statement

To help students prepare for an engaging, productive career in the design
and planning professions. To prepare students with the skills and knowledge
necessary for employment in a “generalized” design practice or pursue
research immediately upon graduation.



CHAIRMAN

PROF.DR.T JAMES WILSON

True fo its Motto “Work is Worship” within a short span of s two years of glorious
existence (SICA) Sigma College of Architecture in the tiny village, Moododu of
Kanyakumari Disfrict has achieved the best result on the last examination
conducted by Anna University, Chennai 2013-2014. We could stand first in the
Academic results of among all first and third semester stand alone. Architecture
Colleges/ Schools of Tamil Nadu, only because of the hard work, Sincere,
Dedicated and determined team of Facully headed by our Respected
Principal Ar. Joseph Newman Femando (Ex. Professor NIT, Trichy).

SICA has been a perennial source of Intellectual enlightenment fo the
Architecture oriented youth of the southem part of Peninsular India.

While education scenario is changing fast, Insfitution is forced fo complefe
providing a best and excellent in Architectural education. Hence the

in the i of the college s in ifs role in
equipping and positioning the college fo face the mullifaceted challenges fo
become an institution of Academic excellence

Here comes the role of the Edifor of this Magazine Mr. Vishnu Narayanan and
his team who are working for it. | am sure this book will be good Architectural
content and | wish the effort of releasing this book fo be a great Architectural

Success.

Prof. Dr. T. James Wilson
hairman



PRINCIPAL

Ar. JOSEPH NEWMAN FERNANDO

Architects in India, today are fomed between the impart of globalisation and
local issues. On one side young architects are attracted by the latest trends
found in the westem countries such as infensive glass facades and fully air
conditioned inferiors.

n the ofher side the nation is struggling with energy
crisis, shortage of building materials and fast escalating construction cost, efc.
To add our problems even a bare minimum house is beyond the reach of
multitude of our population and urbanisation in India causes envionmental
problems, Hence it is clear hat westem frends in architecture will nof provide
solufions o our requirements in built environment. But Indiia also has @ long and
glorious architectural heritage. Unfortunately we cannot confinue with what
was going on in the field of architecture a few generations back because the
social and economic character of the nation has undergone vast changes and
our priorities has changed.

Hence young Indian architects are lef clue less on which
direction to tum fo for inspiration. In fhis confext the theme of the college day
function "rise" is very relevant. Young and budding architects should wake up
fo fhe real issues and the problems of our built environment. They should also
fise up fo the occasion by working out practical solutions fo the needs of our
built environment which are place and time specific.

Lofs of fime energy efforts and infellectual abilfies had been put into the pro-
duction of this souvenir and the events and function of the college day 2014, |
congratulate our students for the same and wish them success.

Ar. Joseph Newman Fernando
Principal



HEAD OF THE DEPARTMENT

*?

Ar. JERRY SAM JOSEPH

It is very hearfening fo nofe that our students are going to release the
first college magazine since the birth of Sigma College of Architecture
2 years ago. As a School of Architecture in its incipient stage, | believe,
the only way ahead is by healthy exchange of ideas, knowiedge and
expertise. The content and intent of this magazine is in line with this
thought and | consider this as a great opportunity for the budding
archifects to bring out their innovative talents and highlight their skills.

Architecture education is unique from any other field of study, in that,
it is not just a university degree, but the fransformation of a lifestyle
based on conventional philosophies. into an entirely radical thinking
towards life itself. In this regard. | would wish for our students to explore
the farthest ends of their creative possibiliies and aspire to become
greal archifects. This brings fo the question - what would be the
most important quality of a great architect? The answer would be the
quality fo question life - their own life and the life of the people around
them. It is easy fo lose yourself while questioning the system. But to
come up with the simplest answers to the most complicated questions is
what makes you a great architect and not just any other architect.

| express my immense pleasure and appreciation towards the efforts put
out by our students and faculty fowards the releasing of our first
magazine. | expect that in our next few years we will see a continuance
of growth and excellence in our college. The sfudents have been
shoving steddylproatess iilinslchilcUior andiedtiacvriclianachviic s
Their commendable efforts will go a long way in shaping their future.
1 wish them success in all their efforts to bring laurels to themselves and
to this institution. D
]

Ar. Jerry San Joseph
Head of the Dept.
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In Loving Memory Of....
>

Vamanan Sir
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Complefing our higher secondary

studies thinking about our future 1t

Sparks and dreams about archifecture began.

When we came to this college as a b-arch student,

we knew nofhing about architecture

and whatever we knew was onh

alittle of what architecture really is ...

as we were fhe first batch students

we didn’t even have any seniors, fo guide Us ..

our feachers were the one who faught us what this

field is all about .

they were the one, who mofivated us and encouraged us ..

they were with us during our hard fimes ..

they helped us in realising, what we actually capable of.

we used fo feel bad when they scold us and fear our sheets

for poor drafting quality and make us redo our models ...

but we understood fhe reflection of heir anger

in our sheets during the fime of jur

and we feel happy when ofhers say that our drafting is good

and our models are nicely done,

its them who fulfiled the place of our seniors...

its them who helped us fo improve our skils, fhey were not only feachers

fo s, they were our well-wishers ..

it was because of them, possible for s fo make something happen ...

they were not only our teachers, they were our good friends.

who spot our errors out in front of us,

and say only about our good things o ofhers ...

e oo o ooliesc e

no matter how far we go ,and how

our starting point is them...and we will e e
what we were at first, and what we are now,

all credit goes fo our teachers

our feachers are the first stepping stone in our carier

where ever we go and whatever we do, they live in our hearts.t

on behalf of first batch students,

- Jhihana Noushin J N -
I



CANDLE

Asl stare through the window pain,
I 5ee the candies liffie game.
Day and night as | rest,
Rocking gently on my mother's breast,
Isee the candies ltfle game It
Oht Candle what do you stand for??
Ohl Please, | want fo know more......
On lighting. top you are red,

Does this stand for the blood so red??
In lighting middie, you are yellow,
Does this stand for the secrets, so pale??
On lighting, bottom you are blue,
Does this stand for the sky so blue??
©Oht Candile, What do you stand for?
Oh! Please, | want o know more.

Burning yourself,

ighting yourself.
Sharing light, Burning bright,
©Ohl Candle What do you stand for?

©Ohl Please, | want to know much more.

- Hima Francis -
52 Barch



Tébe Blaue Veielien

The Jew street which smelf of the anfiquity was one of my favourite haunts.
After attending the mass, every Sundays | used to escort the curious foreigner's.
Antique lamps, paintings, etc.. were allin hot demand and | could easily guide
the curious buyers.

Once | was sitfing down in a corner of asireet, the little girl in the Spanish group
besides me pointed fo the shop. Ifs shutters were closed. My eyes caught the
figure of a cute violin painfed on the biue farnished shutfer. She wanted fo buy
a violin and her mother asked me when the shop will be open. | had no idea as
I'have never seen the shop opened before “Melody Musicals" was beautifully
painted on the board. Vicky, the name of the owner was also scribbled. My
eyes caught on the phone number which | quickly wrote down.

At night, as | sat watching flames in the fireplace, listening to the melodious
mymm or the rain drops beating of my window, Vicky's phone number caught

1 gave a call fo know when the shop will be open, in case any other
Traveler injorested i buying musical instruments.

To my first call the reply was “The subscriber you are calling is out of coverage
area." The sound of the clock sf twelve remained me that it's not proper
fo disturb a female af the wrong fime. | heard my mobile ringing as | was about
fo cutin shot, a feeble voice called from other end “Hello." “Hello! Moy | speak
fo Vicky? “Speaking."

I don't know what fo ask nex! but the voice mads me ask foolshy, “Were ore

V\cky replied that she didn't know where she was. Her reply aroused my
curiosity and | asked her to look out. "It's quite darkl” Came instant reply.
“Switch On the bed lamp."

Vicky replied "I'm sorry, | can't. It's quite dark, moreover my hands are bound.”

1 was baffled by this reply. "What are you doing out there2" | asked. Vicky
replied she was wide awake. | fold her fo go to sleep. The magic of the mobile
worked over us too and | immediately felt a sudden liking fo the sweet voice.
The next morning, as | got up | knew | was late for Sunday mass. As | reached
the church door, the chorus singing "AMEN." If reminded me it was all over. As
usual | walked through the church graveyard to make a single offering of red
rose fo my favourite grave, then my eyes sfrike on the picture of beautiful blue
violin. Below it was written in golden letters “Vicky Fernandaz.” Born on 25-12-
1989, Died on 13-12-2010. The fhought that somebody was watching me made
me freeze and | quickly walked to the yard gate. The beep sound of my mobile
suddenly made me chill down. The screen on the mobile flashed the lefters,
“Won't you call me at twelve fonight? With love Vicky"

- Anzy Beegam -

s4 Barch



Essence of friendship

Friendship, o priceless giftin ife. A bond of love and frust which make people fo feel
the strength of unity. A precious jewel in fhe crown of lie. Life without a friend means, e
without a soul. Friends share our happiness and sorrows. Friendship fhe best medicine o heal
our grief and fo multiply the joy. Friend makes a person to falk, open their minds and
share fheir feelings and emofions with their fiends. Nofhing can bring about separation in
between friends. Friendship is a gift that last for a lifetime, if maintained with care. Friendship
holds the society together with love, mutual faith and frust and builds the foundation for a
stronger siructure. Friendiship has, herefore been termed as the sweefness of e .

- Carolin Sara Benny -
$4 Barch
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Architecture in South India

The Dravidians of South India have a very fich amhg
several milennia. The south Indion style of temgle archit s o cng from
that of the different rest of India. It consists of stepped puyr over grba-
griha where the diety of the temple is placed. During A luter perm this roof
was decriated with stone statue of deitier westernkings and dancers.  Various
kingdoms and empires have made a substantial contribution 10 the evolution of
Dravidian architecture through ages.

The greatest cccorrumr\ems of the Pallava architecture are the rock-cul
temples at Mahabalipuram There are excavated pllared hals and. monali
shrines known as rathas in Mahabalipuram. Early temples were mosty ks
o Shva The Kalasanatha temple also called RajasimhaPalioveswaram i
Kanchipuram buit by Norasimhavarman-l olso known as Rujusﬂho \5 a fine
example of the Palava stje temple Mention must be made here of the Shore
Temple constructed by Narasimhavarman-l near Mahabalipuram thh is.a
UNESCO World Heritage Site.

architecture achieved ts peak at Thanjavur; the capital established

scuptures of ihis era are the finest in southern Indio. These are delicately modeled,

The Pandyos brought rock i
cave tempkes in the beginning of cent
two centuries untl they were hola
found in M

greatest contribution made by the later
architecture of Taminadu

——
Temples erected during the Housala kings hove complcated plons wit 1
angled prqecnms Corved s«rbcesueexecmdvammmrkwe precision, umiuh
chiorite The columns are lathe-turned and are multi-faceted. Temples from the Housala:
period can sl be seen at Belug Halebid and Sringeri. After the reign of the Housalas,
architectural troditions were interrupted by Musim raids at the end of the Bih century:
Monumental temple building resumed later under” the Vijayanagara Empire



By the 16th century aimost all of southern India. wos ourtohhe

Viayar MadgraiseNoyokar  dynasty - that

\/uouom:;m ire ond mrved il eodu Bth cemuru ccmrro\.ned s»gnfcomu
re temple pratiEl

nre 1win shrines ot the cenier mm\; nnd corrldor leﬂo{e \an k:cmed

wmnmemmemdecmuexondmnmmesmm ith Gopurams. Of the
numerous Vijayanagara complexes in southem India, the most magnificent are
those ot Madurai and Srirang

During this time, Kerala on the western coast developed a distinct styie




MEEHIDPT N MELODY

Theres a song inside my heart
One which never brought into its fullness
The hymns remained silent and
Symphony lost its notes

my harps lost its strings
eeplng a alone wih a cracking note
the chonging bells tumed over 0 a deep Seep 50 olong
1 ) MR (e pro

All the chythmic melody of mine
Being remained hidden
Unable to merge into the
World of rhythmic harmony

My melody remains hidden
The hidden melody in my heart....

- Reshama Mariyam Baby -
S2 Barch



E0UCh =0 Nasa

NASA, [National Associotion of Students of Architecture] a name, on association
for which energy Architecture students takes pride in, grawing from 7 colleges
o 200 colleges and now crossing boundarles of neighboring states. Appearing
and faking part {n NASA is considered fo be a dreams thing for o newly started
Architectural colleges and our dream come frue in this year of 2014 as we
have raised our college Flag in S6th annual NASA Convention which took place
in Vaishnavi School Of Architecture Hyderabad. Being the Unit Secretary of fhe
college, | wish to encourage all my young fellow mates 1o take up activities [ike
NASA and cultivate their future, because Architeciure indeed plays o very
important. role in the soclety and hence it is our duty to fulfil that role of its
fullest

- Rubin Suresh -
S4 Barch



- Jauosree -
2 Barch

- Ansu Varghese -
S2 Barch



- Sreeuma Devi -
S2 Barch
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Fashian

ashion is something which could be associated with a genre or style:
revelng e eoceiyThe mere, enfion of e word lostion chirs e
imagination of m eople. He who keeps himself up-fo-date with the
Chonging fisnds R capable of making a fashion
statement.

Now, it should be clarified hére 'r\a« Fasmon is not always associated with
wearing scanty clothes and wall mp. Whalythe designers create is
t just about ufility; it is a

‘Architecture and fashion de:
If we nofice that ther architecture

and fashion fechnology.

the basic philosophy any

between the two fi

Architects d
psychologically. Usually color

mind Different colors play differ
peniaucinglcalor 1es on gullyito
frequency. C
deals with the color in sugh'a way, that it would create'a sort of emotion , when
a normal person enter info the building or when his point of view frequently
attract the portion where the color is applied, and this can create a mutual
chance for emotion and feel, which s playing inside human mind.

A color forms the basic foundation of any fashion designer. When being a
third person and looking upon a dress designed with a concept of color, it can
create different sort of emotions in human mind, this can be happiness,
alertness or sort of emotion , which can't be explained verbally and in short
color plays a big role for fashion designing



Rigid functional forms are a common majority in an architect's drawings
whereas, smooth curves, floral patterns dominate a designer's sketches. But,
both fum fo history fo study the evolution of materials and methods of working.
Deaiing with the materials of architecture, which can be cement , bricks, files,
e.t.c. when it is applied somewhere for inferiors or landscaping it can create a
magnificent evolufion

Architecture needs fo know the ratios involved in accordance fo the desired
end product. Let it be cementing used in construction or colors and dyes used
in fabrics. Architects, they visualize those things through their designs and look
at it from a third person's point of view. They learn cost of estimation,
management and enfrepreneurship.

Let we come back fo the basics, the necessities for human life are food,
clothes and shelfer , These three things has been put info our head when we.
were kids.

Lets go on'Gsscond gincs oo diferent penpesiive Wnica fele
us that o ure and fashion designing go hand in hand. A well designed
house xupplememsd with the right choice of fabrics makes it nes'hencul\y
appealing and creates a good ambience.

- Farzana M Nizar -
54 Barch



SCHOOL MEMORY

1 thought my ffe wos over. | knew it wos going o end in some way but | didn't expect f fo
happen so soon. Today Is my lost day at school, They threw us a forewell parly. Everything looked
50 new fo me ik I have been here for the fis fime. | had fied o push fhs day fo fhe back of m
mind. I never wanted .| enjoyed my

lite was perfect with my cute friends and caring family. Hoppiness isn't about getfing what you
want all the fime. I's about loving what you have and being grateful forf.

lloved fo g in my class. We
would stand fogether for everything parficuiarly the boys in sharing lunch every day and they
would fhrow the empy ice parcels fhrough the window.

Once our HOD saw fhat and so we had fo meet the Principal. Now, this has happened before
but we never open our mouth. Unity remembers! She assembled us in our classroom ond asked us
“Who threw that parcel through the window? “None of us opened our mouth. Finally after a of of
shouting and screum\ng."mghﬂ 1am fed up of this. You people want o show us your unity right?
$oef'ssee. Everybody ne upl", We were made fo stand in a icight e i fron o he ofice of
1.00pmin the biazing sun. oy punishment was fo play  game, Guess what! Passing the parcel. So
‘we played the game for nearly an hour. Imagine ol he forly fwo of us in a sfraigh fine in front of
the busiest place in the school.

Aready we were famous fhroughout the school as 128 THE WORST CLASS EVER. So our
schoolmates came fo wailch what's happening as f we were one of the wonders of the word.
Almost every

In every story, there must be a vilin. In ous it's our HOD. Actualy, he has worked before as
supervisor for gardeners abroad. | think that's why he wanted us to be dumb. So he is very shict
and exremely punctual. He is not an inch faller fhan my shouider and very lean. He doesn't give.
much response as wel. I've never met such an unique character i my ife!

Since it's our last year at school, they would always aange a long tour for us. We planned fo
go for a hree day four o Bangalore and Mysore.

- Vimitha -
$2 Barch
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VIVEK PAINTS & CHEMICALS
T\Vstation road, peroorkada
trivandrum-695005

ph: 0471-2432882, 2434831

Email: vvkpaints@gmail.com

Kuzhithurai

sankar cement  hycount pipes

agni steel water tanks

4siqn painis, prince kitchen sink

tata steels finolex cable

V guard pumps parryware Taal I
Waes heqier  adson TiscoN
godeel lacks  amca cp fltiings

MBE gainis plata cp fistings

and all building materials
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Traditional Houses of Tamil Nadu

The traditional houses of Taminady have: disint-form and elements: Studies have:
indicated that. they are an outcome, of dlimalic and social requirements and the
buiding materials avallobie i this reglon Using the same principes humble houses
10 polaces: were buit. Theform of theic houses were _modified, to -Sult - the
occupation of the famiy and the dimate of the region. The Chetinadu houses that.
have become populor-and-became: a tourst atiraction, today also developed on
the same principles tsed-in the.oiher. tradional houses'of Tamil Nadu

FORM OF THE. HOUSES:

The: bos\c elements.of a fypical traditional Tamil-Nadu hetses-are:
il Thinoe

Vi Sormenl Kaikd
) THNNAI

Thimal is the front partof he house and Usuolly obuts the road. It is o

raised piatiorm facing the roadi The front wall of the nouse s alwous at the leaf-
end of ihis platform. The: platiorm s ‘covered. wih a. ean-0-r00f where lower
end faces the road and supported bu-a-few slender timber or: stone Columns on
the outer, sde and front wal of the house on s Inner sde. The steps leading 1o
1he front/door-of the house is placed ot the center of the platform LsUaly divided)
it inta two ports

THE FUNCTION

Thinnal serves.as. buffer’ zone betyieen thé Foad and the-house: f-also’provides.
dimaiic protection. But it is Glso' meant for passers-by 1o St o e down and:nest:
It also act as.an entry space 1o the-house

iKOODAM

Koodam'is o hole whose'iner side face the courfuard. i is Usually placed just
behind “the thinnal. The: front door: directiy’ opens into. the koodam sometimes
plaforms.are bult along the-inner: sde of the front wall (on sither side: of the
front wall for™ sting. The koodam is: covered by o gable.roof one side of which
is supported |on  the. front wail and ‘the opposite ' supparted on a row of
imber-or stone | columns placed ciong the front edgerof the courtuard.



The oo of e kooda is subsontlly toler
dearsory windows are provided above the roof of the tinnai. Windows are
olso provided on the front wall on efther side of the door:

THE FUNCTION
Ths!hesoocm&wel(lnor\cwelvenmexedpoﬂof!hehwse‘rhslsdwm
rmmpurpcse area of the house Fomiy members relox and interact with each

moreemmmnedmmemrberofmhwses‘eep
hemhmnmmr the doy time after the male member go out for there
work the female member use this space for doing there household work there:
They may lle down and relax here in the afteroon

i MJTTRAM
Mutiram Is an open 10 sky courtyard by the buit part of the house

surrounded
Mutiram [courtyard] is bounded by the koodam in the front and covered passages
on the remaining three sides

THE FUNCTION
Muttram is; ment for omvung light and ventilation to the house. However in small
houses where there 0 back-yards, mutiramicourtyard] s also Used for

bathing-and washing lensis Gre-COS F-Chetinay hotkes were e mutiram
are big-they are sed for family functions and rituals

M) SAMAYAL KATTU

Samayalkatt |s the inner-most part of the house and- contains the kitchen of the:
house. samayol: Kaitu.Js .0 1ong,narrow. room. fonmed by, the. back ‘wall of the
house ang. me wall that gbuts the passage, on the inner side of the mutiram. This
foom s accessed from the possoge throuoh @ door placed at the center of the
wall The back wal also has door opposite. 10 the above said door leading to the
back yard, Windows are formed on either side of the doors on both the walls

Samaual kattu is-covered by a ‘gable’ foof, one side. of which is supponted
e Wl B, o Poces 4o 1 oppsie\Sci SUpperied, 031a fow Of cer (oF
stone columns placed. along the inner-edae of the courtuard (muttram).



VARIATIONS

Some voriations were made from the above said pafiern to sult the site
conditionsoccupation- 6nd the - specific. requirements ot the-fomiy.

In some. parts-of Tamil-Nadu specially in Thanjovur district, one or two
rooms were built in the front reducing the width of the thinnai These rooms
are accessed from the koodam (dig 2)

he other voriation & i f e e morked e mufa, the couctyarg
X tiooed it Up. s loss the height of the koodom 15- increased
blg dlear-story Windows-are: provided on 1ts front and back Wolsdig 3)

Chettinadu houses were also' evolved from the same humbie: form
of the typical traditional houses of Tamil Nadu due to the occupation, family
functionsand the prosperity the Chettinadu houses Were made very big with
many rooms. Two-Three courtyards were provided to, assure better light.and,
veniilation.and to divide the spacesidig 4).

CLIMATE

se houses were usually built wall to wall on either side of the
Thus in’an average house both the longer sides ace marked. In the: (ronv. ther
back

wall These. measures: control the heatigained by the ‘walls, Greater: roof height
is ancthe factor that contral the interior tempera

The. courtyard helps greatiy i light and ventidtion. Hence: the interiors
of these houses ane cool and comfortable even during mid-summer afternoon.

MATERIALS

Bricks in lime_mortar-or Brick-mud mortar: are the materials. used for
walls. Very good quality-lime and. clay ace. available in Tamil Nadu.

Clay tiles resting on palmoiro or coconut tree rafters and split bamboo
batterns formed the roof

Toward the end of IBth century a new technique of constructing fl
siabs with the help thin bricks in_lime mrtursupportedbgmberruﬁers
were evolved bg local craftsmen. These slabs are known as Madras terrace
roof This ique helped the local craftsmen add more flows to there
buildings. Trus gave a big boost to the traditional architecture of Tamil Nadu.

Chettinadu building with flat terraces and upper floors became a reality
due 1o this invention.






Do/ArNCcCeE ArNe;
ARCRFAT T EC T OORE

Dance and architecture are two disciplines of creativity. That shares a
special relationship. Both the disciplines define and use space as the main
medium for creative interpretation. Dance is a form of movement of the
human through space over time. Architecture and ms spacwu\ qualities
are experienced by the human m ime. Space
created for and by the boog is a common linkage belween dance and
architecture:

Dance and architecture are related to two essential necessities of

life; physical movement and the need for phusical shelter The focal point of

two s the space and the body. This specific element creates the inspiration

wmch continues forever Both Architecture and dance moving oway from

traditional ideas of space and form. Previously, both of the fields were having

constrains but now architecture embraces its dunc\m\c property, and rhythm:
whereas dance embraces chaotic and random.

The world of dance has changed deeply since 1950s. Then in 19605
postmodern dance gave the dancers extraordinary freedom 1o pursUe new’
path of enquiry

Dance today has'been liberated from.rigid classical, aesthetic codes
and has become a democrafiesexpression. it flourishes in house museums and
public spaces-Like cunlemporurg art and’ architecturs it Is an independent
and mature  discipline, reographers, composers and dancers have
abandoned the rsstrrcﬂum of narrative. The subject of dance has become
dance itself and dance has become flimitles:

= Pavithra S Kalyani -
s4 Barch
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77l¢// Soud!
My Love!

Yes, Music soul & Architecture is my love. The one who helps me fo hold
my soul along with me. Architecture & Music are fwo branches of arf which
meets. We, human beings are the slaves of emofions. All art forms ore capable
of creating emotions that can break our heart and heal it. In Architecture &
Music, we shall find an amazing symmetry between their elements & principles.
Same characteristics that please the eye also please the ear.

Emotions...

he art of music shows an inferaction between the taste and sensitive
affections fo create an emotion of both the composer and the listener. While
recognizing the literal meaning of architecture, we will find that, the same
emotion case as in music affect a person who uses his talents o translate this
emotion creating spaces.

“The philosopher Goethe says that architecture is frozen music.”

All about creating emotions...

The principles and intention of both the art forms are same, to create an
emotion. The comparison between architecture & music will reveal that, the
Architectural design process has the same components & elements;

Proportion is relationship between elements; in music it is distance between
notes or infervals.

Texture of music refers to layers of sounds and rhythms produced by different
instruments.

Rhythm in music is pattems of sounds in relafion to a beat; repefition of
elements-openings, shapes, establishes regular or iregular rhythm in architec-
ture.

Dynamics is the quality of action in music or in a building's facade or mass.



Harmony is balance of sound or composition and balance of elements
together

So music & architecture are fwo ends of an art form, the success of this work
whether that emotion case will convey the listener & user or not.

Art of Music...

composer and a listener are involved. A musical work is done by the
composer which can create a sense of emotion in fhe listener, which can
defermine the success factor of the work. Art of music communicafes between
the listener and the creator. It contains melodies and wave frequencies
carrying the composer's feelings. This work contains @ mixture relafing fo rhythm,
harmony, unity and variety.

Art of Creating Space...

An Architect and a user are involved. Obviously an Architectural work is done
by the Architect. The success of the architectural works depends on factors
including Depth of study, Full analysis, Cultural grade and reaching top
aesthetics of formation through designer's ability of creation & innovation.

Motivating thoughts....

It's our world and this is our only single life in this world. Listen for those who
care. Keep our mind on what we want, and start working for it, and emotions
are our driving force. We all are students of the ultimate masoer ‘God’, who
gave us the talents. Now we need to work for our success in our life.

What is success?

“ Success is the progressive realization of a worthy goal
- Earl Nightingale -

Worthy goal is our intense desire which drives our emotion and mofivate us
fo start working for it

- Ar. Shinoop PM -
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The best & the finest fm
brands from the most YRt
professional of all.

ReadilVlix

Concrete of the finest quality

Sand of the finest quality

WINNERS
STATIONARY

the complete art material shop

Art materials
Art books
Office stationery Statue, GH Road, GPO Lane
Architectural materials Triruvananthapuram-01
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We are dealer in Sankar; Ramco and UltnaTech Cement.
Agni steel, Tata Tiscon and Indrola
Plumbing Materials, Texmo pumps, Parryware, closet etc,
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